1 F Bb Eb Ab C a 
2 FH B = A CH F# 
3 G C F Bb D G 
4 Ab CH F# B Eb Ab 
S) A D G C E A 
6 Bb Eb Ab C#H  F_ Bb 
{ B E A D F# B 
-—+—+_+—+ + 
8 C F Bb Eb G C 
9 CH F# B E Ab C# 
10 D G C F A D 
11 Eb Ab CH F# Bb- Eb 
p— pf ft 
12 E A D G B E 
13 F Bb Eb Ab C F 
14 FF B E A CH FF 
}—_} —} +} 
15 G C F Bb OD G 
16 Ab CH FH = B- Eb Ab 
17 A D G C = A 
—j+—+— | | 
18 Bb Eb Ab C#H F_ Bb 
pfs pp 
19 BCE A D F# B 
20 C fe Bb Eb G C 
es See, Serene (ee eee, Cee 


The fretboard diagram above is to assist in identifying 
chords to fret positions. 
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The Gypsy Jazz Chord Book 


This series of books is based on the music of Django Reinhardt and the ever 
expanding style of Gypsy Jazz. All the tunes in this series of books have 
either been recorded by Django Reinhardt or his extended family and Gypsy 
Guitarists. | 
To use this book, the user is expected to have some knowledge of chord 
work. 


The chords are the foundation to any kind of music but can still be 
improvised just like soloing with the use of substitutions and passing chords 
adding harmonic twists and turns to an otherwise standard format. 

Even the subtle change from a minor 7th to a minor 9th and the dominant 
7th to a 9th can change the mood of a song. 

The extensive use of these chords in this book is just a choice of voicing. 


J 


It is also important to add dynamic changes to rhythm. By playing added 
accents and off-beats, this can add more direction and depth as well as 
keeping it interesting to the listener. 

Django’s accompaniment in this style was phenomenal and played with 
complete command that is still unrivalled to this day. 


I 


| At the heading of every tune there is a reference to its format of play. 

| For example AABA or ABCA etc. This indicates the pattern in which the tune 
is to be played and then repeated in its entirety for the length of the tune, 
unless arranged otherwise. | 

The key in which the tune is played. 

The type of rhythm, 4/4 or 3/4 or otherwise. This indicates the type of rhythm 
only, not a timing signature to be counted in. 


Each chord has a suggested fret position which is placed in the corner of each 
chord box. For example if you have a C6/9 accompanied with a ‘3’, then the ‘C’ 
note on the ‘A’ string defines its position and if you have a C6/9 with an ‘8’ then 
the “‘C’ note on the ‘E’ string will define its position etc. 


A ‘0’ (zero) represents an ‘open’ chord. 
The same process applies to each and every chord. 


The use of split chords in this book is as follows: 


The diagram above shows an inversion of a Major chord. Because the Bass note 
is lower than the root it will be listed as a split chord, in this case a ‘G/B’, so 
location of the fret position can be easily identified. 

Likewise, if we had an ‘F/A’ it would be the same shape as the diagram above 
except it would be in the fifth position. 


The chord changes in this book do not necessarily match the original 
recordings as they have been collected from many sources including some _ 
ideas of my own. 

The examples in this book are just one of many ways the chords can be 


interpreted. 


Colin Cosimini 2003 
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Moveable Chord Shapes used in this book, any other 
miscellaneous chords will de documented on the chord charts. 


There are many different inversions of the same 
chord. Some chords can have more than one name, 
so it is important to have an easily understandable 
and economical system. 


Typical Major chord run in 
the key of G 


Typical Minor chord run in 
the key of G 


1#9 
THOHS 
1D9#S 
% 


—™~] 
Oo 
CO 
nou uo ud ud uu 


Split Chords 


. 


SNC We ee ET eS a aS OWE h fr ave rik Ge ae a ee 
JAVELIN se EN LE ER ER. OT IME ARP OFFS | ig Oe Ne eg cee ge 


Major 

Minor 

Major 7,9 i.e. GA7, GAS. 

Minor Major 

Minor 6, 7, 9, 11,0r 13 i.e. G-7 
sixth-Ninth 

sixth 

Major Sixth 

Major Ninth or AQ 

Dominant Seventh 

Dominant Ninth 

Eleventh 

Thirteenth 

Diminished 

Half Diminished 

Augmented Seventh 

Dominant Seventh with Flattened Fifth 
Seventh with Flattened Ninth 

Dominant Seventh with Sharpened Fifth 
seventh with Sharpened Ninth 

Seventh with Sharpened Ninth and Sharpened Fifth 
Seventh with Flattened Ninth and Sharpened Fifth 
Repeat previous bar 


There are also a number of split chords used in this book which are displayed as 
the written chord and then the bass, i.e F7/C, this would be F7 with a C on the 


Bass 


All these chords will be displayed on the chord sheets that have them. 


The Chord Boxes 
The direction of play for the broken chord boxes is as follows: 


4 Beats 


Only play 1st Beat in the Bar 


2 Beats 1 Beat 2 Beats 


1 Beat 


| 1 Beat 


| 2 Beats 2 Beats 


Only play last Beat in the Bar 


\O CON DS O8F FP WD YN 


NN Be RB Re He Se Se eS eS Ee pe 
Re COO ON BD OFF FP WH NO - CO 


NNN NN WN PP. 
ON A OB ON 


. ALL THE THINGS YOU ARE 29. MILKO 

. BEGIN THE BEGUINE 30. MIRE PRAL (My BROTHER) 

. BLUE DRAG 31. NUAGES 

. BODY AND SOUL 32. ON GREEN DOLPHIN STREET 

. BRAZIL 33. OLD MAN RIVER 

. BRICKTOP 34. PAPRIKA 

. BONJOUR GYPSY 35. PLACE DE BROUCKERE 

. CARAVAN 36. PLEASE BE KIND 

. CHEGA DE SAUDADE 37. SONGE D’ AUTOMNE 

. CHINA Boy 38. SONIA 

. DINAH 39. STELLA BY STARLIGHT tw” 

. DJANGO’S CASTLE 40. SWEET CHORUS 

. DOUCE AMBIENCE 41. SWING GUITARS 

. DREAM OF YOU 42. THE MAN I LOVE 

. ESPRIT 43. THREE LITTLE WORDS 

. EXACTLY LIKE You 44. Tico Tico 

. GYPSY DREAMS 45. TIME ON My HANDS 

. HANCHI SWING 46. VALSE A ROSENTHAL 

. | CAN’T GIVE YOU ANYTHING BUT LOVE 47. VALSE BAMBOULA 

. | SURRENDER DEAR 48. VALSE VENEZUELIENNE 

. | WONDER WHERE My BABY 49, VOUS QUI PASSEZ SANS ME VOIR 
Is TONIGHT 50. WHEN Day IS DONE 

. I’M IN THE MooD For LOVE 51. BUSINESS DIRECTORY 

. JERSEY BOUNCE 52. BUSINESS DIRECTORY 

. LA FOULE 53. BUSINESS DIRECTORY 

. LA PROMENADE 54. BUSINESS DIRECTORY 

. LADY BE GooD 55. BAND DIRECTORY 

. LOUISE 56. MUSICIAN’S DIRECTORY 

. LYOLA 
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Key of Gm 44 36 Bars 


ratte cine ere eam peds seh Sue, Toe! 


G-7 C-7 F9 


' . a Eb9 
| D9 


A nice rendition of this song has been recorded by Stochelo Rosenberg on his CD 
‘Seresta’ (HCR) 


BEGIN THE BEGUINE 


The chord sequence to Begin the Beguine shown on the opposite page closely follows the 
Fapy Lafertin version from his CD Fleur De Lavende (HCR). 

It also includes the “C’ section which is not always played but can be heard on Django’s 
recordings. 


G° Bb° A7+ 


1 Beat 1 Beat 2 Beats 
The chords above are used in Bar 8 of 
the ‘A’ section. 


Photo by Victoria Cosimini © 2003 


Key of C 4/4 BEGIN THE BEGUINE © aasccpp + TaG 
3] | 7 3]7 


C6/9 pm C#T#D | C6/9 


IDEOooo 


AT+ | 
5 | 
3] 


* C619 
Repeat Bars C6/9 


(Omcscr cess 
DS DOoomrE 
[sleeielow ol] 
[el=[>[=]>] [ofan 


3 4 
Repeat Ist 10 Bars 


of eciaicnnansil Section 7 C6/9 | C#7#9 


D Repeat Bars 


i re) ae | a) Cae) aay 


[section | 


Dm Dm 
Dai oe 3 Bb7 


X X X X xX xX Xx X X X X 


Bars 1 & 2 play 2 Beats to each chord 


The Dm/B chord in the 
grids above can also be 
named B-7b5. 

in this context it has 
become Dm/B because 
of the descending bass 
line over the Dm chord. 


Photo by Victoria Cosimini © 2003 


Key of CH 4/4 BODY AND SOUL 


Section 


DODY AND SOUL 


This ballad is usually played in a 32 
Bar format. 

The above arrangement is taken from 
Angelo Debarre’s rendition where he 
doubles up the tempo on the middle 
eight therefore extending it toa 
middle sixteen making it a 40 bar 
tune. 

Angelo is one of the top players on 
the world stage of Gypsy guitar 
playing and regularly tours the UK 
with Dave Kelbies’, Le Jazz. 


: mat PE has 
oS imc 


Photo above of Angelo Debarre. 
Kindly contributed by Phil Lavine © 2003 


Key of G BRAALL 58 Bars SAMBA 


% | % 


z Z | = =| 


| Try these chords over A Minor | | 


As well as the standard recording in 1949, Django also recorded this tune in the 1950’s in 
a swing context, but is traditionally played as a Samba. | 


5 


| |9 7 [5 
lA G 
“C4 B 
Oe Bb? | 
8 8] . 6/, 


5 [6 
Bb° 
G6/9 
| A° 


oe X xX , Xx x X XxX 
revels 7ei is : 
ch) EE ttt chaiesieaacel 
Use this shape for 
| S | S ie | The tune above can be played 


entirely in the triad form and 
works to great effect. 


The picture opposite shows 
Titi Baumberger who is a great 
master of this style. 


4 


oo 
VY 


Photo by Victoria Cosimini © 200 


x 


MONTOUR GYPSY 32 Bars AABA 


Key of Am Aid 


EPL. 7.7406 


oe 


1. CHEZ JACQUET, vale 8 
acta petite chaumiere.. : 


N Ste-GEN Oat ‘ CHOTI, rset 


The picture on the left 
is of a very rare EP 
cover of Django’s 
Valse and Valse Tsigane 
compositions. 

This is recorded by 
Matelot Ferret who 
accompanied Django 
throughout most of his 
career along with 
Dyjango’s Brother, 
Joseph Reinhardt. 


enema 


BONJOUR GYPSY 


Bonjour Gypsy was written by Gypsy Guitarist, Raphael Fays. Unfortunately this tune is 
not available on any current CD’s as it was originally released on vinyl. 
Copies of these records are no longer easy to come by. 


fi 


Key of Fm 4/4 CARAVAN 64 Bars AABA 


Section 


: 5 The last four bars of the ‘A’ 
: nf section can be played with 
just the F Minor chord. 

An alternative chord 


sequence is offered in the 
Ab 2nd ‘A’ section. The chords 
opposite show the first two 
bars. 


The key to this tune may 
vary. 


Key of Dm CHEGA DE SAUDADE LATIN 
INTRO 


acc 
FEEEEEEE) 
ROO O So 
el l= [aol wp 
SC OgGicG 
|= ba 72 
melee l= [ol eZ 
vol fowls [apf 
[ela eee 
ooo DOEs 
lel ell 

C#6/9 


AT#5b9 A9sust A(b9) G7b9 Outro. Pick up from Bar 60 on the second 
, time round. 


This arrangement is based on The Rosenberg 
| ‘Trio version which can be found on HCR CD 


Key of Fs 4/4 CHINA BOY | 32 Bars AB 


Yo 


i 

| _ 
| 
| 


Yo 


| 3 
F6/9 


Alternative “B’ Section 


The above ‘B’ Section using 2 chords to each bar is typical of Django’s style. 
The F#7 in the ‘A’ Section is sometimes substituted for a Bbm. 


Em E-A . 


0 x ox 0 


X xX 
| 5 


Beez OREM 
eh li 


E-7 E-6 
0 xX xX 0 xX X 
Re sd 
amok i Oe 
cee e ee Sees 
ee te ee Seeee 
zea ee eeees 


Bars 5 & 6 of “B’ section play 2 beats to each chord, 
SEES a se ee ENCORE EPR: EN a pe ae ee esa 


The last two bars in the 1st ‘A’ sec- 


tion can be played with just the 
G6/9 chord. 


Dinah was the first tune recorded 
by the QHCF. 


Opposite is a picture of a ‘78’ of 
this very recording. 


DJANGO’S CASTLE 
MANOIR DE ME REVES 32 Bars ABAC 


: 4 @ 5 @ 

7 nui On starting, an A13/Bb chord is used to bring 
a pe]. [ee in the tune prior to the main format of chords 
i: ee 


The plaque above can still be seen marking the house where Django lived 
at Samois Sur Seine. 
Photo by Brett Lewis © 2003 


ist 


32 Bars AABA 


tel [ofat=T pax 


a T BeM6 “|. BbAT 
Al G- D7 sal 


Try these chords in the last ‘A’ section as an alternative. 


Dyes * Eb E7 F6 
FR G 


x O x x 0 x x 


xX xX 0 Xx x 
HE Te itt Ht 


Try the above chord shapes for the intro. 


i 


Photo by Victoria Cosimini © 2003 


7 a 


The chord grid above is best suited to accompany the melody. 
Use the grid below for improvisation, returning to the above grid to finish the song. 


ie . 2 2 ae 2 2 2 | 
F-7 B7 F-7 B7 E6/9 


cs 


| 5 7 5 
B % E7 % Am 


> 


Use the 
chord shown 
on the left in ~ 

the melody 
section in the 
first grid. 


Caravan on the ieade Berceau,Samois Sur Seine. 
Photo byBrett Lewis © 2003 


4jh ESPRIT 64Bars AABA 


Un 


D7 


6 
10 ae 
6 5 
_ oe ee ee 
8 | 8 5 | 
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Al D7 


oO 


Nn 


an 
171 | 


ESPRIT 


This tune was written by Ninine Garcia who is 
pictured opposite. 

This was once a popular tune played in the Chope 
Des Puces at the Fleamarket in Paris. 

A rare live recording of this tune can be heard on the 
‘Alors?...Voila!” CD by Tchavolo Schmitt with Romane. 


Photo by Victoria Cosimini © 2003 
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C#T#S 
X x X 
fae tele hae 
‘te [eel stelel 
RR RE RES 
ey aie 
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EXACTLY LIKEYOU __ 32 Bars 


EXACTLY LIKE. YOU 


This bouncy swing tune was a standard from the 1930's. 
Fapy Lafertin is a master of recreating the sound from 
this era and his solos are very reminiscent of Django’s. 


Photo above of Fapy Lafertin 
Kindly contributed by Phil Lavine ©2003 


Key of G 3/4 GYPSY DREAMS 32Bars Slow 


| 2 I 


6 


% BbM6 vA 
me | bm | ce 
Scocies 


This beautiful composition was written 
by Elios Ferré. 

Elios normally plays as a duo with his 
brother Boulou but is also a reknowned 
flamenco guitarist in his own right. 


_ Try these shapes for intro 
et 


le 


12 | pas of fasecton) | 


0 


ee Sa 


" C6/9 | ; 
CH | C6/9 | C#7#9 


This Gypsy tune was written by 
the Gypsy Kids. 

It is often featured in Moreno’s 
repertoire which he plays with 
great speed and immense power. 
He is an incredibly versatile player 
and includes Spanish, Eastern 
European and traditional Gypsy 
tunes. 

Moreno is pictured opposite with 
his wife Marina who is a great 
singer of Eastern European music 


and often sings with Boulou and 
Elios Ferré. 


Photo by Victoria Cosimini © 2003 
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gap tome | 
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7 
a 


Bb° 


9 


D 


tarists and no doubt will 


continue to do so. 


i 


always been well aired by Gypsy 


This popular jazz standard has 


Gu 


ffers 


The chord sequence above o 
an alternative to the standard 


format. 


Photo by Victoria Cosimini © 2003 
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Key of Dm 


ISURREN 


@ 
n : . ria his tune is often played firstly in ballad form and then 
3 @ @ eve [el _ picked up to double time taking it into a swing and then 


RvEy 10 pe | | | returning to ballad to finish. 


Photo taken at Samois 2003 by Victoria Cosimini © 20 
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Key of Dm 


a 
rt} fs 
TLE} cette 
refle|} LETT 
ELE} LLL 
I WONDER WHERE MY 


BABY IS TONIGHT 


Apart from Django recording this tune 
more than once, present Gypsy Guitarist, 
Fapy Lafertin has recorded a version of 
this on his CD Swing Guitars with Le 
Jazz. Details of this CD can be found in 
volume one of the‘Gypsy Jazz Chord 
Book. 


A proud Gypsy father with his children. 
Photo by Brett Lewis © 2003 


t 


The above chord sequence is in the 
key of ‘D’, but it can also be played 
in ‘C’. 


The picture opposite features 
Gypsy Guitarist, Mano. 
He is one of the regular Gypsy 


players seen jamming at Samois 
each year. 


fe) 
9 


Photo by Victoria Cosimini © 2003 


32 Bars AABA 


| 8 6| 3 3 
3 5 5 4 3 4 


meme JERSEY BOUNC 


: x x x aT x 7: x 
fel. 4 pele] | F Django recorded this track on the Rome 
Eee] Title) TL) iewscanypsieetaa 

= Tide reer. Site guitar by means of a Stimer pick-up. 


The Stimer pick-up pictured 
opposite is from 1948 and 
was once owned and used 
by the great Baro Ferret. 
This original pick-up when 
used, really emulates the 
growling sound that Django 
achieved in his recording in 
the late ‘40’s and ‘50’s. 


Photo by Victoria Cosimini © 2003. 
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Repeat Ist 12 Bars 
of ‘A’ section 


Repeat Ist 12 Bars 
of ‘B’ section 


C7 B7 


3 | 6 7 7 
: a“ Ap 


Gypsy guitarist Moreno often performs this tune with the rhythm player and 
himself playing on the one guitar. 


Also use this ape for 
G-9 on the 3rd fret and 
F#-9 on the 2nd fret 


La Promenade was not recorded by 
Django but a recent recording was 
done by Stochelo Rosenberg and 
Romane. 


The picture opposite was featured in 
Volume one and the details of this 
young guitarist were incorrect. 

With thanks to Gypsy guitarist Mano 
we can now name the young player 
who is a boy called Simba. 


ZS 


36 Bars 


CN 


G6/9 


D7#9 | G6/9 B7 


Young Gypsy guitarist - SIMBA 


g: 


The F#7 in the last ‘A’ section is a substitution for the C 


Photo by Victoria Cosimini © 2003 


This tune was recorded by Django in the 
late 40’s. | 

The last four bars is typical of a decending 
chord sequence used by Gypsy guitarists. 


2] 


| 
| 


| | 2 5 4 2 
5 7 7 9] 8 
cafe [arf |e 


x O X X xX xX 
tii} 
ae LES 
HEEE ee OEE, ong 
Ly qt AS 


Try these chords shapes for the intro 


LYOLA 


This composition by Tchavolo Schmitt is 
featured on the CD opposite. 

Tchavolo and his band can often be seen 
playing in various cafes and bars in Paris. 
Tchavolo plays with immense power and 
passion. 


Key of Am = 4/4 MILKO 52 Bars AABA 


i‘ 

| | 3 2 7 7 7 

| E7 | B-6 
|e os WAV 


Ist ‘A’ Section 


Chord shapes for for “B’ Section. 


This tune was written by Titi Winterstein. A fantastic version can be heard on Moreno’s CD 
Yochka. He plays this tune 52 Bars long as shown above, as opposed to 56 Bars. _ 
This is one of those great modern Gypsy compositions in a minor key that can be soloed 

over with great power and invention. 
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Key of G 4/4 : MIRE PRAL 44 Bars ABC 


3 G6 16 


EDT 
Ab7b5 Ab7b5 
A7b5 fons’ Sine’ 
| =| /Ab7bS 4 Ab7b5 4 
‘6 5 | 4 3 6 
as ge Gm 
ot: E ” A-7b5 | Ab7b5| Gm —" | 
10 
4 3 6 | 
Gm Now into Improvsation 
CH? C-6 “Bp D7#9 Back to ‘A’ section etc. 


The last four Bars are played for the tune only. 


7" 


71) 


Pe Oe de Oe 


x 
~x< 


| Use these chord shapes for the intro. | The above two chords 
shapes are for Bar 41 & 42 


This composition was written by Tchavolo Schmitt 


3U 


Key of D 4p 6. 
: : 
| 8 7 
ve 
if 
EA 6 
Al3 
eX 


Als g 
A7+ Bb A9sus4 A9 B E13 


X X 


X xX Xx xX X Xx X xX 


NUAGES 


The above rendition is taken from 
stochelo Rosenberg’s Seresta CD in the 
key of D. 

This is a very modern interpretation of 
Django’s classic tune. 

Kamlo leans towards this modern style 
of Gypsy playing. 

He plays from the heart with colourful 
and creative lines. 

He is a very dedicated player to the 
Gypsy style and constantly moves 
forward in his playing ability. 

He regularly plays with great Gypsy 
guitarists such as Rudolphe Raffelli, 
Patrick Saussois and many others too. 


Photo above of Pierre “Kamlo” Barre. 


seen here at the Chope des Puces, Paris. 
Photo by Victoria Cosimini © 2003. 


Key of Eb 4/44 ON GREEN D 
INTRO 


OLPHIN STREET Latin ABAC 


ON GREEN DOLPHIN STREET 


This was not recorded by Django, but 
is played and has been recorded by 
many other modern Gypsies 
including Stochelo Rosenberg, 
Raphael Fays etc. 


Gypsy guitarist Herve Gaguenetti. 
Photo by Victoria Cosimini © 2003 


KeyofC = 4/4 . OLD MAN R 


VER. 
3] 3 
C6/9 | F6/9 


~~] 
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EN 
517 5 313 1 3 2 
E-7 C6/9 F6 C6/9 | 
BEA for} 
Eb-7 G7 
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5 
Repeat Ist 6 Bars of |‘A’ Section 
5 3 5 3 [3 I 3 3 
C6/9 | FO | C6/9 C6/9 > 
D-9 | G13 D-9 G13 

| FRo | | G7+ 

2 3 
Em Em, , “FHS BT G13 
G 


0 0 0 


| Use this 
Chord shapes for ‘B’ section play 2 beats to each chord shape for 


G13 


ee 


Key ofC = 4/4 ~~ OLDMAN RIVER (Cont.) aaB+Tac 


ede lc 
el=b+t [ets] 


de 


This arrangement has been taken from Django Reinhardt’s recording of 1947. This can been 
found in the Integrale Series 15, CD 2, track 8. Django plays this at such a tempo that on 
starting this tune he plays 2 beats over 4 and you may find that you would need to apply this 
method where necessary. | 
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Continued 


Paprika is one of 
Tchavolo’s many 
own compositions. 
Tchavolo is a very 
earthy player and 
plays with _ 
tremendous power. 
He has developed 
his own style with 
runs that are unique 
to him. 


Photo above of Tchavolo Schmitt. _ 
Kindly contributed by Phil Lavine © 2003 
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PARRA An LAMAR PRA AIOE AGP EATEN SOE BRITE LEI LES ST NITE ENOTES 


whastestone iis 


SRL g SO RA Ya at ce oe On ma OE a A EEE Et Opa Sek na tnd rhea ME ORS be ne 


Key of Bb PLACE DE BROUCKE 
a ae a zs 


} F#O6/9 | *| 7 | 
| 7 | Bb6/9 

| 8| z ; 6 6 6 i 
ae es ee ee Pe 


8 
; F7b9 
8 


- 3 times. On the 3rd time through play C#9 (4th) as last bar_ 


10 


| 4 4 4 4 4 4 |6 ; 
KF 
F#6/9 | C#7b9 | F#6/9 | C#7b9 | F#O6/9 | C#7b9 
4 4 3 4 3 | ; | 
F#6/9 F6/9 
2 C#7b9 


he 1st three bars of the intro are played in 3/4 time with the 4th bar in 5/4 as shown above. 
epeat 4 times and then continue in 4/4 time. 


PLACE DE 
BROUCKERE 


(e) 


| 
| 
| 
| 


This high powered composition by Django 
Reinhardt is feartured in the repertoire of ~ 
Moreno Winterstein pictured opposite. 

He takes it at a tremendous pace which is 
reminisant of the 1947 recordings by Django 
by using a Stimer pick-up. 

Moreno has an extremely strong right-han 
technique which gives him complete 
command over his guitar. He is both 
visually and audibly one of the most 
exciting Gypsy guitarists to watch. 


on 


torta Cosim 


Key of C 4/4 


C6/9 


3 
3 3 5 | | | 5 
C6/9 


A7 G13 


Play the last line as follows for outro 


: 3 i 3 5 5 3 


PLEASE BE KIND | 


This beautiful ballad was recorded by 
Django in the mid 30's. 

The picture opposite features Belgian 
Guitarist Lollo Meier who has captured 
the earlier style of Django’s playing with 
such authenticity that he could have 
almost come from that era. 

His playing is a proud example of Gypsy 
guitar tradition being passed on from one 
generation to another. 


Photo by Victoria Cosimini © 2003 


Key ofCm 4/4 SONGE D’AUTOMNE 48 Bars AB 
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B 
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The chord shapes 
opposite display bars 25 
to 28 of the ‘A’ section. 
This shows the contrast 
in sound between the 
two Bb7’s and it also fits 
perfectly with the 
melody. 


1 4 3 8 8 6 6 7| 
1 3 3 3 4 3 8 


This tune is usually improvised over the ‘B’ section only. The above offers alternative voicings 
for the ‘B’ section to create contrast of sound. 


oF 


The above split chord is 
used as a passing chord 
between F#-9 to the 
Bb13. 


Photo above of Raphael Fays 
Kindly contributed by Thomas Ludwig. 


SONIA 


This is an obscure track that was recorded by 
Raphael Fays. | 

I do not know how to source this tune, but I 
have recorded it on my ‘Under Paris Skies’ 
Cp: 

Kaphael Fays is one of those players that can 
copy Django’s solos closely. It is a skill only 
the Gypsys seem to have really mastered. 
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Photo by Victoria Cosimini © 2003 


This is a more modern standard that has found its way into the Gypsy repertoire and 
has been recorded by Boulou Ferre featured in the picture above. Other great players 
such as Bireli Lagrene, Stochelo Rosenberg and Kussi Weiss have recorded this 

demanding track 


e 


Use this inversion 
for a Minor 6th 


Above is a picture of a 1950's record cover that features Sweet Chorus. 
This is one of Django’s compositions first recorded in 1936 with Staphane Grappelli and a 
fantastic version in 1947 with Hubert Rostaing on Clarinet. 


3 6 3 5 | 4| 

8 Ti0 12 10 8 5 13 | 
D- SS D- 
| KE 
C#? | Eb? | G7 
J 9 | 11 | 10 
C6 io Be Ab? | 
Bb A 


| Xx x XxX Xx Xx X X X xX X 
Fail qty etd seuF For C/E, use the same shape 
SST] Geees] COT (ETT) Siva sntimopposte be 
: i ae PT | se Ee ha le at the twelfth fret. 


Bars 5 & 6 play 2 Beats to each chord 


Titi Baumberger, Dallias and Mito Loeffler jamming at Samois 2003. 
Photo by Brett Lewis © 2003. 


8 5 3 
| Bn ” 


A 
Repeat Ist 12 Bars 
Al 


& 


Repeat 1st ‘A’ Section 


The chord shapes shown 
above are the first 4 Bars of © 
the “B’ section. Play 4 beats 

to each chord 


Above is a sleeve cover of one of the 
many Django Reinhardt EP’s that were 
released throughout the Fifties and 
Sixties. 

This tune is also played in the key of Eb. 


This track was recorded by Django in 1938 with the Quintette of the Hotclub of France. 


Samois Sur Seine is the final resting place of Django Reinhardt and where each year on the 
last weekend of June there is a festival held in memory of this great Gypsy Guitarist. 

Samois is a small village approximately 50km south of Paris. The nearest train station from 
the festival is about 4 km away in Avon. 

Each year thousands of people come from around the world to pay their respects and to 
enjoy the virtuoso Gypsy guitarists who, not only can be seen playing on stage, but also be 
seen playing impromptu around the various local campsites and restaurants on the banks on 
the Seine. 


Photo by Brett Lewis © 2003 
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fafa 


may vary according to which 


The arrangement of this tune 
recording you listen too. 


This tune was twice recorded by Django. Once in mid ‘30’s and once in the late ’40’s. 
This is one of those great tunes that is not often played, but thanks to 
guitarists such as Fapy Lafertin, these tunes are kept alive. 


Photo by Victoria Cosimini © 2003 


Key of Em 


Repeat Ist 14 bars of ‘A’ Section 


6 |4 


Repeat 1st 16 Bars of 2nd ‘A’ Section 


> 


fas 


> 


Repeat Ist 16 Bars of “B’ Section 


Repeat Ist 14 Bars of ‘A’ Section 


This waltz was written by Geisela Reinhardt and is featured 
on The Rosenberg Trio CD ‘Seresta”. 
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Key of Gm 3/4 VALSE BAMBOULA AABCACA 


— 
Gm % | % % Gm % D7 % 
% | % | % | % | ~% | % | Gm | DI 
= | | | | a 
Gm | G-a | G7 | Go | G7 | % | cm] % 
: 
Ab % Gm % A7 D7 é Gm 
5 3 5 3 
D7 | % | Gm | % | v7 | % | Gm | % 
_ | : L 
: 
cm | pe Gm % G7 % 
Cm ob Gm | % | a7 | % | C7 | F9 
; 
Bb cm | po | Gm | % | G7 | % 
3 3 8 8 6 5 


Cm Gm % C-7 F9 Bb6 D9 


SX 


Valse Bamboula was written by Fapy Lafertin and named after Ferret Bamboula. Fapy has not 
recorded this on CD to date, but there is possibly a rare recording which was released on 
vinyl. 

Angelo Debarre recorded this tune on his CD Gypsy Guitars Hotclub records. 
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~] 


ape oe tern ay ae Lama 4 
Key of Am S374 


C6 


: 7iSN | 
Am < E7|Am/) stop | 
| S 
Am Zo 
s 5 715 
Am < E7|Am/D stop 
8 | 5 5 
| Am A-7 
- 
. 718 
5 5 


Valse Venezuélienne is often featured in Moreno’s repertoire. The chords 
illustrated above demonstrate how effective chord substitutions can be. 
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This above rendition of this tune is main- 
ly played with two chords per bar which 
is typical of Django’s accompaniment 
playing. 


Bar 8 of the 2nd ‘A’ section, play 1 chord per 
oeat. The above chord box is played 4 beats to 1 hoto by Brett Lewis © 2003 
oar. The numbers around the box indicate 


® 


irection of play. 


32 Bars 


EN DAY IS DONE 


4/4 


Key of G 


tup 


the 1930's. He starts off slow and picks up to bring i 


The chords above are used for both tempos 


In. 


This song was recorded by Django 


to tempo. 


The Yorgui Loeffler Trio 


ture taken at 
The International Gypsy Guitar Festival 2003 


Pic 
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Victoria Cosimini © 2003 
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Argentine Strings By Savarez 
Available in 


O11 - 046 and 010 - 045 
from various outlets 


New and vintage instruments bought and so 
Proprietor: John Vickers 
88 London Road 
Cheltenham 
Gloucestershire 
GL52 6EH 
Tel: 


01242 515949. / 572159 
E-Mail: info@vintage-strings.com 


Guitars, Banjos, Mandolins, Violins, Double Basses 
incorporating the 
Double Bass Hospital 
ecialists in all stringed instrument repairs 


i 
i 
i 


SO SA EN NODE oR 


PASM RISO OC SOE 


Tom James 


Dealer of Gypsy & Archtop Guitars 


Tel: 07976 517524 


K-Mail: tomjames@jazz40.freeserve.co.uk 


Kinermony Mews, : 
~—- Telepho 


of Selmer Maccaferri Guitars 


1 Newport Cottages - Bekesbourne Hill 
Nr. Canterbury - Kent CT4 5EF 


Tel: 01227 830846 
E-Mail: killynonis@easicom.com 


er style instruments | 
individually selected [Bias | 
ds. Grand and Petite #3 - | 


sitional models, Tenor 


sie 


sur string models and 


ne 


o@rja: war louitars.co.uk te a | | ae 


For the best in live acoustic music, mood, 
wine and food and where strangers are only 


friends you haven’t met. 


42-44 Battersea High St 
London SW11 3HX 
0207 787 2227 
07811 581976 
www.quecumbar.co.uk 


The UK’s Premier 
Gypsy Jazz Venue 


WEST STREET, ALFOR 
LINCOLNSHIRE 
LNI3 9EZ 
ENGLAND 
Tel: 01507 463341 
john@levoi.freeserve.co.uk 
www.levoi.freeserve.co.uk 


juried 


arate: 2 


Established in 1970 and 
specialising in Gypsy Jazz 
Guitars since 1976. 
Repairs, refrets, pickup systems an 
strings supplied. 


Taian 


Info: (0031) 046-4855750 or 06-5397312 
E-Mail: asmeier@i2move.nl _ 
Address: Meier Postbus 42, 6120 AA Born (NL) 
Website: http://members.home.nl/g.stassen 


Yorgui Loeff 
Contact: Brisez La Glace! 


3, Place Du Marche Vert - 67600 Selestat 
Tel / Fax 03 88 82 99 91 


arco Vienna 


Caffe’ Espresso, Italian latin-gypsy jazz trio/quartet 

based in Italy but available for touring abroad. 

To order CD ‘Made In Italy’ and for info and bookings please contact: 
Marco Vienna +39-3282196989 E-Mail: mv59@inwind.it 


Cosimini Trio 
To order Janine or Under Paris Skies CDs please 


E-Mail to: cosimini @btopenworld.com or check 
the website at 


www. cosimini.co.uk 


James McGee on violin 


Fapy Lafertin & Le Jazz - 


Swing Guitars 


apy Lafertin& Le Jazz | § {ut 


To order Fapy Lafertin & Le Jazz CD, please contact: 
Tony Bevir, Dumpers House, Dumpers Lane, 
Chew Magna, Bristol, England. 


or E-Mail: bevir@globalnet.co.uk 


Hungaria 


Bob Wilber 


featuring Anabela Da Silva 


CE ANA Saka oe 
en ee mee 


Nuages 


To order CD or for more information and bookings for duo, trio or larger 
group available, please visit: 


MUSICIAN’S DIRECTORY 


Marco Vienna. Lead and rhythm ac. and el. guitar and mandolin, expert in swing styles: 
jazz, gypsy, jump & jive, blues. Based in Italy, available abroad. 
Contact: 39/3282196989, mv59@inwind.it www.marcovienna.it 


Colin Cosimini: Based in Gloucestershire UK. Lead, Rhythm and Session Work. 


Tel: 01453 319180 E-Mail: cosimini@btopenworld.com www.cosimini.co.uk 
John Vickers: Based in Cheltenham UK. Lead, Rhythm, Double Bass 


Tel: 01202 460471 E-Mail: hepbir@ic24.net 


Brett Lewis: Based in Bristol UK. Lead, Rhythm and Session Work. 


Tel: 0117 908 2657 E-Mail: brettlewis@blueyonder.co.uk 
Neil Harrison: Based in Ulverston UK. Lead, Rhythm and Double Bass. 


Tel: 01229 585192 E-Mail:bsaneil@hotmail.com 


Tony Bevir: Based in Bristol UK. Double Bass. 


Tel: 01275 333928 E-Mail: bevir@globalnet.co.uk 


Matt Palmer: _ _ Based in Nottingham UK. Clarinet, Saxophones, Vocals and Session Work. 
| Vast experience in the Hot-Club style. 
Tel: 0115 921 2464 E-Mail: mattsmjazz@aol.com 


Gary Phillips: Based in South Wales. Lead, Rhythm and Session Work. 
| Also teaches and is a fluent music reader. 
Tel: 01792 419090 E-Mail: amigos@ntlworld.com 


Tim Robinson: _ Based in London UK. Acoustic and Electric Guitar. 


Tel: 07949 243396 E-Mail: tjrobinson@hotmail.com 


Dave Oliver: Based in Leicester UK. Lead, Rhythm and Session Work. 
Also available on Bass Guitar (played tastefully to suit!) 
Tel: 0116 299 7949 Mobile: 07850 070 887 


Barrington Meyer: _Based in London UK. 
Vast experience in Hot Club Style | 
Tel: 07931 667468 E-Mail: barringtonmeyer@hotmail.com 


James McGee: Based in London UK. Violin. 
| | Exceptional player of the Hot Club Style. 
Tel: 07944 075102 E-Mail: jamesviolinamp@yahoo.com 


eee 

To place an advertisement in the next edition of this book, 

please write for details to: Colin Cosimini, 14a Kingshill Road, sata Gloucestershire, 
GL11 4EJ, ENGLAND. 


or Tel: 01453 519180 or E-mail: cosimini@btopenworld.com for Information Pack. 
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